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speak’

CELIA You

. — Soft, comes he not
"Tis he. Slink by, and note him.

As You Li§j1de ]-O: Jaques, OI‘IHHdOlSG

- ] 4 . I
LiND Do you not know I am a woman? When I think,

7 JAQUES

jAQuES Ithank you for your comp
been myself alone.

OoRLANDO And so had L. But yet, for fashion sake, I thank you too for

your society.

| Rosalind and Celia Stand dsiac]

any, but, good faith, I had as lief have

[
n

jaQuEs God buy you. Let’s meet as little as we can.
dRL \nDO I do desire we may be better strangers.

JAQ
barks.
ORL
favouredly.

e 1 2
jAQUES ‘Rosalind’ is your love’s namer

ORLANDO Yes, just.
jAQuUES I do not like her name.

51 i ' she was
ORLANDO There was no thought of pleasing you when she

christened.
jAQUES What stature 1s she of?
ORLANDO Just as high as my heart.

jAQUES You are full of pretty answers:

- s btk - i
ES | pray you mar no more trees with w rtng love songs mn the
UES A

po I pray you mar no mo of my verses with reading them ill-
AN V) \

»
(5]
n

have you not been acquainted 230

i ives : t of rings?
with goldsmiths’ wives and conned them ou g

211 here]| ¥ subst.; 2 . o
Orl \‘;ﬂ\c /1...societie. ¥ 219 more| ¥; moe Sisson

209-10 When . . . speak Compare the pr(’)\"crh.
‘What the heart thinks the tongue speaks’ (‘Tilley
1334)- : ‘

;I(l say on speak further (compare 2Hy 4.1.29).

211 br.ing me out make me forget my words, a
petulant repetition of 207-8; compare “T'hey do not
mark me, and that brings me out (LLL 5.2.173).

211 Soft Hush. )

214 myself by myself (Abbott 20 n.).

215§ fo;' fashion sake Tilley, from 1721, rccmdt
‘For fashion’s sake, as dogs go to rhc m‘arl\ct
(¥76), but Dent offers furlhcrc\'amplgs h:()m Shnl:gi
speare’s time; the words serve as a polite msult: (1 or
the uninflected possessive form, see the quotation n
OFED Fashion sb 7.)

society company. , '
216 ?" 1 Laeer v (3and-hve derived. via the

. neere F2 212 S| Theobald subst.; not in ¥

213-16] As prose, Pope; Tag . . . faith / 1. . . alone. /

present form, from ‘God be with you’ (see OED
(m;zdl ‘:;jlmurc (used of greater quantities rather
than larger amounts: see¢ OED Mo adj 2), but com-

re ‘more’ in 219. 4
pal2L2|—z ill-favouredly in an unbecoming
manner.

224 just exactly.

230 pretty clever (OED sv 2b). - .

2:10—3 Jaques charges ()l:lantlf; \\nh_m'cm(jns’-‘
ing the ‘posies’ or mottoes msgwfwd w I‘lhln' nlr‘p..:
(with lewd overtones, as ‘qu:nmAnn‘d con (F'L
were names for the vulva, and ‘ring thh dc.\l-g-
nated this organ and served as a sy mbol of honour -
as in AWW 4.2.45-51; Williams, pp. 78 ;md'z(»o). l.n
return Orlando accuses Jaques of taking his uIAICI-.
ances from the ‘sentences’ on painted wall-hangings

157

As You Like It

ORLANDO Not so; but I answer you right painted cloth, from whence
you have studied your questions.

JAQUES You have a nimble wit; I think *twas made of Atalanta’s heels.

Will you sit down with me, and we two will rail against our mistress

the world and all our misery.
ORLANDO I will chide no breather
whom I know most faults.

in the world but myself, against

JAQUES The worst fault you have is to be in love.

ORLANDO "Tis a fault I will not change for your best virtue: I am weary

of you.

JAQUES By my troth, I was seeking for a fool, when I found you.
ORLANDO He is drowned in the brook: look but in, and you shall see

him.

JAQUES There I shall see mine own figure.
ORLANDO Which I take to be either a fool or a cipher.

)
+

b

JAQUEs I'll tarry no longer with you. Farewell, good Signor Love.
ORLANDO I am glad of your departure. Adieu, good Monsieur

Melancholy.
Side 10 (end)

[Exit Jaques)

play the knave with him. [7» Orlando] Do you hear, forester?
ORLANDO Very well. What would you?
ROSALIND I pray you, what is’t o’clock?

238 most| ¥, no¥2 249 sp| Rowe; not in v 251 sn| Theobald subst. ; not in v

(cheap substitutes for tapestry which seem to have
been hung not only in domestic houses but on
tiring-house fagades in playhouses and which often
depicted scriptural subjects); a set is described in
William Bullein’s Dialogue against the Fever Pesti-
lence (1564).

232 answer respond to, retort to.

233 questions topics for debate (quaestiones).

234 Atalanta Sce 122 n,

235 Will you If it please you.

235 rail exclaim, complain.

235-6 mistress the world The phrase occurs
in the Epistle to the satirist George Wither's The
Shepherds Hunting (1615), a picce of invective in the
style affected by Jaques.

237 breather living creature.

237-8 against . . . faults Orlando claims the
classical and Christian virtue of self-knowledge.

238 faults deficiencies (O£D Fault sh 1).

240 change exchange.

242 a fool Touchstone, although Jaques implics
that Orlando fits the bill.

243—4 Referring to the myth of Narcissus, who
fell in love with his own reflected image (Metamor-
phoses, 11, 431-642).

245 figure likeness, image, i.c. not a fool.

246 cipher zcero, in the context of the pun on
‘figures’, a nonentity; compare the proverb, ‘e is a
cipher among numbers’ (Tilley ¢391).

247 Signor Sir (with mock reverence).

250 saucy lackey (1) impertinent footman, (2)
wanton rogue or gamester.

250 under that habit in that guisc.

251 play the knave (1) pretend to be a boy
servant, (2) put him down, as in a game of cards
(compare Harington, Epigrams (1612), ‘A saucy
knave, to trump both king and queen’ (cit. OED
Knave 4)).

251 forester (1) forest-dweller, (2) huntsman (as
in romantic poetry).

253 Possibly implying that Orlando has not the
wit to know (compare 1Hy 1.2.1).
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